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The Unconscious: The One and 
Only True Free Thinker 

"I'll sleep on it" 
There is a logical-formal and rational intelligence 
that we all recognize. It is the conscious tool with 
which we analyze problems, make calculated 
decisions, and structure daily thought. It 
undoubtedly constitutes a fundamental engine for 
innovation. And it only works when we are awake. 

However, that rational intelligence is merely the tip 
of the iceberg ú. What is truly decisive lies 
underneath at the base: the symbolic structure 
that supports the entire system. These are the 
invisible foundations upon which the building is 
erected 🏛️. This symbolic foundation is damaged in 
psychosis and schizophrenia (repudiation or 
foreclosure). 

Primordial Intelligence is that deep root that 
nourishes and sustains the constellation of Multiple 
Intelligences. We do not see it directly, but we 
interact with it daily through various psychic 
phenomena: dreams, intuition, epiphanies, 
hunches, gut feelings, slips of the tongue, humor, 
play, art, spontaneous inventions, and surprising 
associations that we describe as "strokes of genius." 



When faced with a complex dilemma, when we say 
"I'll sleep on it," we are appealing precisely to this 
system. We expect Primordial Intelligence—which 
works tirelessly day and night—to elaborate a wise 
solution during the incubation period of rest. 

In contemporary language, we would say it is an 
operating system that runs permanently in the 
background, although it sometimes emerges to 
the surface. 

The writer Italo Calvino formulated it with dazzling 
conceptual precision: 

"The mind of the poet, and, at a decisive moment, 
the mind of the scientist, works according to a 
procedure of associating images that is the fastest 
way to link and choose among the infinite forms of 
the possible and the impossible. Fantasy is a kind 
of electronic machine that takes into account all 
possible combinations and chooses those that 
answer a purpose, or simply those that are the 
most interesting, enjoyable, and amusing." 

We are not facing a separate "second" intelligence, 
but rather a freely associative system that operates 
without the censorship of formal logic. It 
corresponds to the Freudian unconscious and is 
what we refer to here as Primordial Intelligence. 



Sigmund Freud himself backed the role of the 
unconscious in higher intellectual work early on. In 
The Interpretation of Dreams, drawing upon the 
compilations of the physician and psychiatrist Dr. 
Paul Chabaneix, he states that it is indisputable 
how dreams are capable of taking up the tasks of 
the day to resolve doubts, reach mathematical 
solutions, or serve as a direct source of inspiration 
for poets and composers. 

This phenomenon does not belong exclusively to 
the realm of art. In L'invention mathématique 
(1908), the mathematician and physicist Henri 
Poincaré described his own process of discovering 
Fuchsian functions. After days of exhausting and 
fruitless conscious effort, the definitive solution was 
revealed to him intact and effortless at the precise 
moment he set foot on the step of an omnibus. 
Poincaré theorized the existence of a "subliminal 
self" that continues to work in a combinatorial 
manner while the conscious self rests, selecting 
from thousands of possibilities those combinations 
that are "beautiful" and aesthetically harmonious. 
Poincaré's testimony is a pre-Freudian mirror of 
Primordial Intelligence: it proves that pure 
mathematics at its peak responds to the same 
associative dynamics as poetic creation. Poincaré 



held that "it is by logic that we prove, but by 
intuition that we discover." 

These dreamlike epiphanies or associative 
revelations possess the same metaphorical 
richness in ordinary people as they do in so-called 
"geniuses." One could even say that the structure of 
a genius's dream is often simpler than we imagine. 
The structural foundation is identical; the only 
difference is that the mind of the trained creator 
has learned to dialogue with their Primordial 
Intelligence, whereas the average person often 
suffers from mental sedentarism—a hypertrophy of 
logical thought that censors and discards the 
associative sprout before it can bloom. 

"Kubla Khan": The Interrupted Poem 

A paradigm case of the dynamics of this 
intelligence—and its fragility when exposed to 
waking consciousness—is that of the poem Kubla 
Khan, meticulously highlighted by Jorge Luis 
Borges in his essays. 

In the summer of 1797, the poet Samuel Taylor 
Coleridge retired to a lonely farmhouse in Exmoor. 
Suffering from an indisposition, he ingested a dose 
of laudanum and fell asleep while reading a 
passage from Purchas his Pilgrimage, an ancient 
travel chronicle describing the construction of the 
summer palace of Emperor Kublai Khan in Xanadu. 



During three hours of deep trance—what he 
termed a "profound sleep, at least of the external 
senses"—Coleridge composed between two 
hundred and three hundred lines without the 
slightest conscious effort. The images appeared to 
him embodied as living objects, accompanied by 
their parallel poetic expression already resolved. 

Upon waking, the entire poem remained in his 
memory with absolute clarity. Coleridge took pen 
and ink and began feverishly transcribing the 
stanzas. He had poured out barely fifty-four 
lines—the pleasure palace, the sacred river Alph 
running through measureless caverns, the sinuous 
gardens—when his task was interrupted by a 
person from Porlock who had come on business. 
The visit detained him for over an hour. Upon 
returning to his desk, the rest of the poem had 
evaporated. Only faint recollections of the general 
content remained, but the precise filigree and 
exact succession of the images were lost forever, 
"like the images on the surface of a stream into 
which a stone has been cast." 

Coleridge was never able to complete the work. 
When he published it in 1816, he accompanied it 
with a subtitle that constitutes a theoretical 
declaration: A Vision in a Dream: A Fragment. 



This case provides the negative proof of Primordial 
Intelligence: the failure of transcription. It 
demonstrates that associative material is not 
stored as a linear memory data point, but is 
sustained by a particular state of consciousness. 
The moment vigilant reason—the Gatekeeper, 
embodied here by the untimely man from 
Porlock—steps in, access is closed. Primordial 
Intelligence delivers its fruits, but it does not wait; 
waking time is not its time. 

Borges adds an astonishing dimension to this 
episode in his essay The Dream of Coleridge: 
centuries before the poet dreamed the poem, 
Emperor Kublai Khan had dreamed the 
construction of the exact palace he later ordered to 
be built. Coleridge was unaware that his associative 
vision was giving continuity, in the architecture of 
words, to a dream that another man had 
experienced in the architecture of stone five 
hundred years earlier. 

Borges, astonished, recounts an inexplicable 
mystery: Twenty years after (that fantastic dream), 
there appeared in Paris, fragmentarily, the first 
Western version of one of those universal histories 
in which Persian literature is so rich—the 
Compendium of Histories by Rashid al-Din, dating 
from the 14th century. 



On one page, it reads: "East of Shang-tu, Kublai 
Khan built a palace according to a plan he had seen 
in a dream and kept in his memory." 

The author of this text was the Vizier to Ghazan 
Mahmud, a descendant of Kublai. 

 

A Necessary Clarification: Freud and Jung 

It is worth pausing for a distinction that the 
attentive reader will demand sooner or later, as the 
word "unconscious" often lends itself to conceptual 
confusion that is best dismantled with precision. 

The Jungian unconscious—which Carl Gustav Jung 
endowed with a transpersonal and archetypal 
dimension in his theory of the collective 
unconscious—is defined as a stratum shared by the 
human species. It is a reservoir of primordial 
images and pre-existing archetypes prior to 
individual experience that emerge analogously in 
myths, dreams, and religions across distant 
cultures. It is a profound hypothesis that need not 
be dismissed, but it is necessary to clarify that it is 
not the main foundation of Primordial Intelligence 
as we propose it in this book. 

Primordial Intelligence relies centrally on the 
Freudian unconscious: it does not require a 
universal mythical reservoir; rather, it constitutes a 



strictly individual system. It is constructed from day 
residues, memory traces, repressed experiences, 
and, above all, the mechanism of free association. It 
is the same associative logic that Freud identifies in 
dreamwork and that Calvino describes when 
speaking of the combinatorial mind of the poet. 
There are no abstract archetypes in the revelation 
of the structure of benzene in Kekulé's dream, nor 
in Coleridge's vision; there is personal biographical 
material, feverishly reorganized by a logic free of 
censorship. 

This distinction does not represent a rejection of 
Jung, but rather a delimitation of scale. The 
Primordial Intelligence we propose is more modest, 
democratic, and verifiable: it does not require 
postulating a collective stratum of the human 
psyche to explain the phenomenon of creation. It is 
enough to recognize that every person possesses in 
their own unconscious a combinatorial engine as 
powerful as the one that produced Kubla Khan. 

The difference between a genius and an ordinary 
person is not a matter of psychic nature, but a 
matter of training and access. 

If one wishes to integrate both perspectives, we 
could say that Jung's Archetypal Intelligence 
represents the phylogenetic foundation of the 
species, while Primordial Intelligence is its 



ontogenetic manifestation in the life of the 
individual. 
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